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１．Introduction
In NorthangerAbbey,JaneAusten's
firstnoveltobecompletedforpublication,
CatherineMorlandstandsatthethresholdof
lifeasaheroine.AsshemovesfromBathto
NorthangerAbbeyafterhavingbeenaway
fromherownhomeinFulerton,sheexperi-
encesvariousthingsshehasneverdone;both
inBathandNorthanger,shehastodecide
whattodowhensheisexposedtocompletely
newsituations.However,sheissoyoungand
inexperiencedthatsheisnotconfidentinher
ownjudgment.Inmanyscenes,Catherineis
easily surprised or doubtful about
something.1Indeed,wecanseevariationsof
theword"doubt"morethanthirtytimesin
NorthangerAbbey.Becauseofherna・vete´
andvulnerablesocialpositionasayoung
woman,sheneedssomeonewhocantelher
whatisrightandwronginordertomakea
properjudgment;Catherineherselfadmits
that"astomostmatters,tosaythetruth,
therearenotmanythatIknow myown
mindabout"（126）.Sheoftenasksquestions
orasksforadvicesaboutsomethingfrom
Mr.andMrs.AlenorHenryTilney,the
heroofthenovel.Throughoutthenovel,she
seemstolookforanauthoritythatshecan
trulyrelyon.Inthispaper,Iwanttoexam-
inewhetherCatherine'scharacteracquires
goodjudgment,andthereafter,Iexploreher
relationshipwithHenrybyfocusingonthe
sceneswhereCatherineexpressesdoubts.
２．Whoaretruefriends?
InBath,Catherinemeetstwopairsof
brothersandsisters,theThorpesandthe
Tilneys,andshefeelsweldisposedtoboth.
Bath,however,isaplacewhereonehastobe
carefulabout forming new friendships.
According toDavidWheeler,in thelate
eighteenth-century,Baththrivedasaleisure
citythat10-15thousandtouriststhrongedto
everyyear;thus,"socialclassesmingledin
BathfarmorethaninLondonorthecoun-
tryside"（122）.2InEmma,Mr.Elton,after
gettingthecoldshoulderfrom Emma,goes
toBathandacquirestheupstartandvulgar
AugustaHawkinsashisspouse.InSenseand
Sensibility,ColonelBrandon'swardEliza,
who,inBath,canbe"rangingoverthetown
andmakingwhatacquaintance"shechooses
（237）,isseducedbyWiloughby.Wickhamin
PrideandPrejudiceoccasionalyvisitsBath
evenafterhismarriagetoLydiaBennet,per-
hapstoenjoyflirtation.Therefore,witha
singlemisstep,itishighlyprobablethat
Catherinecouldencounterpromiscuousmen
suchasWiloughbyandWickhamandplace
herselfatrisklikeEliza.Itisonlyanacci-
dentthatsheenjoysabetterfatethanEliza,
Lydia,andofcourseIsabelaThorpe.
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Catherinehastodiscerntruefriends
fromfalseones,butshecannotmakeproper
judgmentsatal.Thereader,asMarilyn
Butlerputsit,candistinguishwhoaremore
trustworthy much earlierthan Catherine
herself（173）.Butlerpaysattentiontothe
functionofconversationsinthenovelthat
revealeachperson'shabitofmind,butIwant
toaddthatCatherine'sdoubtsplaythesame
role.Whenherdoubtsandsuspicionsagainst
someonearise,shecannotpassdecisivejudg-
ment;instead,thereadercanframethecon-
ceptofthatperson.
Her judgmentischalenged firstin
termsofJohnThorpe'scharacter.Wemay
saythatherexperienceatthefirstbalfore-
shadowshersubsequentjudgmentonthe
personalityofJohn.Jostledbythecrowd
withoutfinding any partnersfordance,
Catherinefeelsuncomfortableand disap-
pointed.However,herevaluationofthebal
undergoesamarvelouschangewhen she
overhearstwounknownmenmurmurthat
sheispretty.Thisshowsthatonlyasingle
favorablephrasecaninfluenceCatherine's
judgmenttoagreatdegree.Similarly,her
assessmentofJohnwaverseasily.Fromthe
beginning,hismannersandhismannerof
speakingdonotpleaseherverymuch.Based
onherownobservation,Catherineisabout
toestablishtheopinionthatJohnThorpeis
notagreeable;howeverthisopinionbecomes
distortedbyhisstatementthathethinks
thatsheis"themostcharminggirlinthe
world"aswelasthefactthatheis"James's
friendandIsabela'sbrother"（44）.Heropin-
ionisfurtherswayedwhenJohnengagesher
asadancepartner.Asthefolowingquota-
tionshows,Catherineclearlyhasnocrite-
rionforjudgment.
LittleasCatherinewasinthehabitof
judgingforherself,andunfixedaswere
hergeneralnotionsofwhatmenought
tobe,shecouldnotentirelyrepressa
doubt,whilesheborewiththeeffusions
ofhisendlessconceit,ofhisbeingalto-
gethercompletelyagreeable.Itwasa
bold surmise,for he was Isabela's
brother;andshehadbeenassuredby
James,thathismannerswouldrecom-
mendhimtoalhersex;butinspiteof
this,theextremewearinessofhiscom-
pany,whichcreptoverherbeforethey
hadbeenoutanhour,andwhichcontin-
uedunceasingly toincreasetil they
stoppedinPultney-streetagain,induced
her,insomesmaldegree,toresistsuch
highauthority,andtodistrusthispow-
ersofgivinguniversalpleasure.（63）
Catherine cannot see through Isabela
Thorpe'sthinveneeroffriendshipandsincer-
ityuntilshereceivesthefinalletterfromher
atNorthanger.Thus,atthatmoment,she
stilbelievesthatIsabelaisthe"highauthor-
ity"ofvalues.Despiteal Isabela'sand
James'sassurances,doubtsaboutJohn's
agreeablenesslingerinCatherine'smind.Her
suspicionsincreaseeverytimesheseeshim,
eventhoughshefailstoformafirmopinion.
Accordingly,throughherdoubts,thereader
canseeJohn'ssuperficial,inconstant,and
self-conceited charactermuch clearerand
earlierthanCatherineherself.
WithoutanyregardtoCatherine'sfeel-
ings,Johnformsaprivatebeliefthatshehas
givenhim"explicitencouragement"（127）to
rewardhisaffection.ItisnotonlyJohnbut
alsoIsabela,James,andevenHenrywho
makeblindassumptionsaboutCatherine's
feelingsandclaimthattheyunderstandher
perfectly.Isabela,forexample,declares,"I
know youbetterthanyouknow yourself"
（68）.SheendowsCatherinewithanimagi-
nary"archeye"andanonexistentabilityto
penetrateher mind,and proclaimsthat
Catherineistheonlypersonwhocan"judge"
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herhappinesswhensherevealsherengage-
menttoJamesMorland（119）.Moreover,re-
sponding to herfriend'sclaim ofbeing
completely ignorant ofJohn's affection,
Isabelasaysthefolowing:
Idonotpretendtodeterminewhatyour
thoughtsanddesignsintimepastmay
havebeen.Althatisbestknownto
yourself.Alittleharmlessflirtationor
sowiloccur,andoneisoftendrawnon
togivemoreencouragementthanone
wishestostandby.Butyoumaybeas-
suredthatIam thelastpersoninthe
worldtojudgeyouseverely.Althose
thingsshouldbealowedforinyouth
andhighspirits.（148）
Here, seemingly, Isabela disclaims her
friend'swrong intention ofdeceiving her
brother,sayingshecannotjudgeCatherine's
conduct,butinfact,shedeterminesthat
CatherineclearlyintendstoflirtwithJohn.
ItisnotCatherine,butIsabelawhoisfickle,
sothelatterhangshersecret"designs"onthe
former.Justifyingherownflirtationwith
FrederickTilney,Isabelaonlysatisfiesher
ownvanitythroughCatherine.
JamesMorlandalsojumpstotheconclu-
sion that,winning Isabela's friendship,
CatherinemustbehappyinBath,without
examininghersituationandfeelingsclosely.
Headdsdefinitively,"itwouldbeimpossible
foryoutobeotherwise"（45）.Indeed,his
statementonlyreflectshisownhappyfeeling
fromseeingIsabela.Catherinejustconfirms
whatherbrothersaysatthattime,butlater
shebeginsto"doubtthehappinessofasitua-
tion which confining herentirely toher
friend［Isabela］andbrother"（69）,since
theygivelittleattentiontoherandvirtualy
excludeherfrom theirconversation.The
Thorpes'andherbrother'sselfishnessand
thoughtlessnessarefurtherrevealedwhen
theyinsistthatshemustcancelthepromise
totakeawalkwiththeTilneys.Isabela'sun-
kindandungenerousself-assertionmakes
Catherinedoubtherfriendshipevenmore.
Asherdoubtgrows,theThorpesseemtoin-
creasinglyenforcetheirrepressiveattitudes
towardsCatherine:theyplaceherinuncom-
fortablesituationnotonlybybitterlyre-
proachingherbutalsobyholdingherhands
inordernottolethergoexplainherselfto
MissTilney.Inshort,theytrytorepressher
bothbymentalyandphysicaly（Duckworth
95）.
EvenwhenCatherineisfirminherreso-
lutionnottobreakherpromisewiththe
Tilneystwiceandshefeels"herselftobein
theright"（98）,herconvictionfadesawaybe-
foreshereacheshome.Notuntilsheisas-
suredbyMr.Alenthatherconducthasbeen
rightdoessheachievea peacefulmind.
Although Catherine repeatedly doubts
John'sagreeablenessandIsabela'sfriend-
shipduringherstayinBath,shealways
stopsshortofpassingfinaljudgmenton
them.Mr.Alen isasensibleman,but
Catherinecannotalwaysdependonhim be-
causehistimeisoccupiedwiththetreatment
ofgout,andMrs.Alenisanempty-headed
woman,soshecannotrelyentirelyonher.In
addition,itmaybereasonabletosuppose
thatthemanypleasuresBathprovidesdo
notalowCatherinetodwelononedoubt.
Bals,concerts,theaters,shopping,andread-
ingnovelsinBathdistracther,andshe
hardlyhastheopportunitytoexerciseher
judgment.ItisinNorthangerthatshenur-
turesherdoubts,thistimetowardGeneral
Tilney,whichleadtohersuspicionthatheis
amurderer.
３．IsHenryTilneyagoodteacher?
It is noteworthy that Henry,like
IsabelaandJohn,tendstodefineCatherine's
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thinking,saying"Iunderstandyouperfectly
wel"（135）.However,unlikeIsabelaand
John,whoimposetheirself-conceitedfeel-
ingsandinclinationsuponCatherine,taking
advantageofhersimplicity,Henryseemsto
deduceCatherine'sfeelingsfromhisgeneral
knowledge.Inshort,basedonprobability,he
assumeswhatsheshouldthink;forexample,
he decides prematurely that Catherine
"oughttobetired［ofBath］attheendofsix
weeks"（76）becausemanypeoplewhohave
cometoBathsayso.
Henry'sattitudetoher,however,also
has some problems. The scene where
CatherinemeetsHenryforthefirsttimeis
importantbecausetheconversationinthis
sceneshowstheepitomeoftheirrelationship
hereafter.
"Iseewhatyouthinkofme,"saidhe
gravely―"Ishalmakebutapoorfigure
inyourjournalto-morrow."
"Myjournal!"
"Yes,Iknow exactlywhatyouwil
say:Friday,wenttotheLowerRooms;
woremyspriggedmuslinrobewithblue
trimmings―plainblackshoes―appeared
tomuchadvantage;butwasstrangely
harassedbyaqueer,half-wittedman,
whowouldmakemedancewithhim,and
distressedmebyhisnonsense."
"IndeedIshalsaynosuchthing."
"ShalItelyouwhatyououghtto
say?"
"Ifyouplease."
"Idancedwithaveryagreeableyoung
man,introducedbyMr.King;hada
greatdealofconversationwithhim―
seemsamostextraordinarygenius―
hopeImayknow moreofhim.That,
madam,iswhatIwishyoutosay."
"But,perhaps,Ikeepnojournal."
"Perhapsyouarenotsittinginthis
room,andIamnotsittingbyyou.These
arepointsinwhichadoubtisequaly
possible.Notkeepajournal!How are
yourabsentcousinstounderstandthe
tenourofyourlifein Bath without
one?.."（18-19）
Here,HenryteachesCatherinehowtowrite
and decides what she ought to write.
Catherine's"perhaps"is"apoliteformofcon-
tradiction"（Miler244）,butHenrydoesnot
addressherseriouslyandtriestocasther
intotheconventionalmoldofatypicalyoung
womanonthepremisethattheyshouldwrite
journals.Thesamecanbesaidofthesubse-
quentscene.Catherine,wholistenstothe
conversationbetweenHenryandMrs.Alen,
suspectsthathemightindulge"himselfalit-
tletoomuchwiththefoiblesofothers"when
hesurprisesherbyasking"Whatareyou
thinkingofsoearnestly?"（21）.Again,he
doesnotacceptherclaim thatshedoesnot
thinkofanythinganddecidesthewayshe
answers,saying"Thatisartfulanddeep,to
besure;butIhadratherbetoldatoncethat
youwilnottelme"（21）.
Henry'sbewilderingmannerofspeech
embarrassesCatherineatfirst,butsoonher
attachmenttohim leadshertorelytotaly
onhim.Ifshehasanydoubts,nowshecan
askhim.Further,ifheropinionisdifferent
fromhis,sheiswilingtoresignhersbecause
"ItwasnoefforttoCatherinetobelievethat
HenryTilneycouldneverbewrong"（115）.It
isimportanttonotethatherperfectconfi-
denceinhim,however,resultsinasuspen-
sion ofherjudgment.Atthehoped-for
countrywalktoBeechenCliff,shelearns
somepicturesquevocabulary forviewing
landscapefrom Henry.3 Asaresult,these
wordspreventherfrom admiringandex-
pressingwhatshefeelsdirectly.Thatshebe-
ginsto"seebeautyineverythingadmiredby
him"（113）meansnomorethanthatsheat-
temptstointernalizeHenry'sviewpoint.
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Henryisparticularaboutdictions,and
heteasesCatherineandEleanorwhenthey
looselyusewordssuchas"nice"and"amaz-
ingly."ClaudiaL.Johnsonpointsoutthat
the "characteristic masculine activity in
NorthangerAbbeyismeasurement,afiatlike
fixingofboundaries..inHenry'scase,of
words"（38）.Withhissenseofwords,hecan
disentanglethemisunderstandingbetween
CatherineandEleanor:forCatherine,"some-
thingveryshocking"（113）meansjustanew
gothicnovel,andforEleanor,itmeansariot.
Hiscorrection,thoughusefulforclearing
thingsup,incursthepossibilityofnarrow-
ingthevariouslinguisticinterpretations.We
maysaythatthosevariousinterpretations
encourageourpowersofcogitation,which
canproducetherichnessofhumanrelation-
shipsandprovidematerialfornovels.His
prescriptionofwordsisconnectedtothekind
ofcontrolthatextendstothoughtitself
（Johnson38）.Hisnicetyaboutdictionsde-
niestheflexiblepowerofwords,whichcould
blockwomen'sfreethinking.
Terry Castle observes that Henry
teachesCatherinetofigurethingsoutfor
herself,citingthescenethatsherequestshim
toexplainwhyhisbrotherFrederickflirts
withIsabela,inspiteofhisknowingofher
engagementtoJamesMorland（xxi-xxii）.
In thisscene,Henry refusesto answer
Catherine'squestion,saying,thoughrather
teasingly,"letusalguessforourselves"
（155）.However,asmentionedabove,ifhe
educates Catherine about something,he
teacheshertobepassiveandnottouseher
ownjudgment.Inthisscene,Henryseemsto
refusetoanswerherquestiononlybecause
hedoesnotknowexactlywhathisbrother
thinks,orhedoesnotwanttoletherknow
whathebelievesFrederickintendstodo.
OliverMacDonaghmakesapointofthe
progressofCatherine'seducationandre-
gardstherelationshipbetween Catherine
andHenryasa"pupil-masterinterchange"
（84）.Henry,however,isfarfrom agood
teacher.Thus,asBarbaraK.Seeberputsit,
heshouldnotbeconfusedwithJaneAusten
herself（121）.Somecriticsareskeptical
aboutCatherine'sdevelopmentthroughhis
education.AlistairM.Duckworthobserves
thatCatherineshows"littlepsychologicalde-
velopment"（92）;RachelM.Brownsteinalso
pointsoutthat"Catherinedoesnotinfact
changeorlearnverymuch"（37）.
４．Catherine'sdoubtofGeneralTilneyand
herindependentjudgment
Indeed,wecannotsaythatCatherine
doesexhibitbrilianteducationalresults
fromHenry'stutelage.Whenshelooksatthe
facadeofNorthangerAbbey,shecannothelp
expressingherdeepimpression,inspiteof
herfearthatshewouldnotunderstandthe
picturesque beauty without Henry. At
Woodston too,themomentsheseesthe
prettyroom andtheviewfrom it,shead-
miresthem "withalthehonestsimplicity
withwhichshefeltit"（220）.Itisclearthat
inbothcasesCatherinegivesappreciation
basedonherinnatesenseofbeauty,forshe
neverusesthepicturesquevocabularyshe
learnedfromHenry.Furthermore,shenever
stopsthinkingforherself,though,aswe
haveseenabove,Henryhasinducedhertodo
so;shesecretlycultivatesherowndoubts
abouttheGeneral,fancyingthathemay
havekiledhiswife.Despitehisoutwardci-
vilityandagreeableness,Catherinecannot
enjoyhiscompany.Inaddition,shecannot
failtoseethatHenryandEleanorlook
downcastinfrontoftheirfather.Somecrit-
icsobservethatGeneralTilney'sdomestic
tyrannyisrepresentedbyhistimemanage-
ment（Duckworth99;Kickel152-57）.Onthe
firstdayattheAbbey,Catherineismadeto
realizethat"thestrictestpunctuality"（166）
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isrequiredofthefamily,andtheGeneral's
menacingvoicewhileorderingdinnermakes
hershudder.
Inadditiontohistyrannicalpunctual-
ity,theGeneraloppresseshischildren,espe-
cialyhisdaughter,bynotalowingthemto
state their opinions. When he shows
CatherinearoundtheAbbey,hepretendsto
askherandhisdaughterwhichpartthey
shouldlookatfirst,theinsideortheoutside
oftheAbbey.Withoutwaitingfortheiran-
swers,hedecidestogotothegardenfirst,
saying,"Yes,he［theGeneral］certainlyread
inMissMorland'seyesajudiciousdesireof
makinguseofthepresentsmilingweather"
（181）.IgnoringCatherine'srealwish,the
Generalassertshimselfandkeepshisregular
habitofawalk.Similarly,whenavisitto
Woodstonisplanned,theGeneralonlycon-
sidershisandhisson'sschedule.Itseems
thathedoesnotevenfeelthenecessityof
botheringtoaskCatherineandEleanorfor
theirschedule.Thatistosay,herejectsto
giveyoungwomenavoice.Wheneverhe
showsCatherinearound,heexpectsherto
admireeverythingsheseespassionately.If
hethinksheradmirationfalsshortofhis
expectation,hemakesupforherdeficitwith
his own self-complacentcomments.Like
Isabela,GeneralTilneyoftenimposeshis
ownfeelingsuponCatherine.Isabelaand
GeneralTilneyarealsosimilarinthesense
thattheyaremoney-consciousandthatthey
nevermeanwhattheysay（Johnson44-45）.
UnlikeIsabela,however,theGeneralhas
powerandauthority,whichcanposeareal
threattoCatherine.Thisthreatisrealized
laterintheform ofherexpulsionfrom the
Abbey.As many critics admit,even if
Catherine'sfancymaybetooexcessive,itis
notverywideofthemark.4
Takingintoaccountofthesesituations,
wecannotsaythattherearenogroundsfor
Catherine'ssuspicionsabouttheGeneral.
True,itisridiculous,butherdoubtsofhim
arederivedmainlyfrom herownobserva-
tion,notfrom gothicnovels.Toher,as
Brownsteinpointsout,itislogicaltoimag-
inethattheGeneralmusthavemurderedhis
wife（39）.Furthermore,weshouldnotover-
looktheeffectofHenry'smock-gothicstory
thathetelsheronthewaytoNorthanger.
Atfirst,sherespondsquiterationalytohis
story,protesting that"Idonotthink I
shouldbeeasilyfrightened,becausethere
wouldbesomanypeopleinthehouse"（161）,
butsheisgradualydrawnintohisstory,
partlybecausehegivesCatherinetheroleof
theheroineinhisnarrative.Nowthatshe
trustsHenryastheauthorityofvalues,she
doesnotsuspectthatHenrywouldplayon
hercredulity（Johnson39）.Herimagination
startstoroam afterreceivingencourage-
mentfromhim.
Aftertheadventureofthechestandthe
cabinet,Catherinefeelsashamedofherself,
butatthesametimeshebecomesawarethat
"itwasinagreatmeasurehisowndoing,for
hadnotthecabinetappearedsoexactlyto
agreewithhisdescriptionofheradventures,
sheshouldneverhavefeltthesmalestcuri-
osityaboutit"（177）.Infact,thecabinetis
nottheone"soexactlytoagreewithhisde-
scription":in Henry'snarrative,theold-
fashionedcabinetismadeofebonyandgold,
buttheoneCatherinefindsinherroom is
"blackandyelowJapan"（172）.Asthefa-
mousvindicationofnovelsinchapterfiveof
volumeoneshows,JaneAustennevercriti-
cizedthereadingnovels,includinggothic
novels.Catherine'sproblemisreadingnovels
carelessly;althoughsheiscrazyaboutAnn
Radcliff'sTheMysteriesofUdolpho,she
misrememberseventhebasicelementssuch
asthenamesoftheheroine'sfatherandthe
formerownerofCastle.5Itisnowonderthen
thatshemisapprehendsthecabinettobeex-
actlythesameonethatHenrydescribed.
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Thus,sheshouldbepartlyblamedinthere-
spectthatshedistortedwhatshereadand
heard,andapplieditcarelesslytoreality;
however,Henryismoreresponsiblethan
Catherineforinducinghertoindulgeher
fancy.
WhenHenrydiscoversCatherine'sfalse
chargeagainsttheGeneral,heattemptsto
persuadehertousehercommonsense,re-
minding herthatthey areEnglish and
Christians.6Hetriestomaintainhisfather's
positionasanhonesthusband,confirming
that"Hisvalueofher［Mrs.Tilney］wassin-
cere;and,ifnotpermanently,hewastruly
afflictedbyherdeath"（203）.However,it
cannotbesaidthatCatherineiseasilyper-
suadedbyHenry.Evenafterdispelingher
suspicionsaboutGeneralTilney'sbeinga
murderer,andaftersheis"completelyawak-
ened"（204）,shestilcannothelpdoubting
theGeneral'senigmaticincongruitybetween
wordsanddeeds.Henryalsostandsupfor
hisbrotherFrederickwhenthefactthat
Isabelahasbeenjiltedcomesout,though
avoidinggettingtooinvolvedinthematter.
Again,Catherineisnotcompletelyconvinced
ofhisdefenseandshowsherownvaluejudg-
mentwithadeclarationthatshedoesnot
likeFrederickatal.ForGeneralTilneytoo,
Catherinefinalycomestoanindependent
judgment after her unceasing doubts.
HearingaccountsoftheGeneral'sruthless
conductfrom HenryinFulerton,shecon-
cludesthat"insuspectingGeneralTilneyof
eithermurderingorshuttinguphiswife,she
hadscarcelysinnedagainsthischaracter,or
magnifiedhiscruelty"（256）.
５．Conclusion
WhenCatherinesuddenlyreturnstoher
homeafterherexpulsionfrom Northanger
Abbey,Mrs.Morlandsaysthat"itisagreat
comforttofindthatsheisnotapoorhelpless
creature,butcanshiftverywelforherself"
（246）asifsheispleasedwithherdaughter's
development.Infact,Catherinethinksabout
nothingbutHenry.Sheendsherjourney
safely,butnotbecauseofthefactthatshe
hasherwitsaboutherasMrs.Morland
hopes―onlybecauseof"Heryouth,civil
mannersandliberalpay"（240）.InBathand
Northanger,Catherinelearnedthatwhat
onesaidwasnotalwayswhatonemeant.She
also learned that there was always a
possibilitythathertrustcouldbebetrayed:
Isabela'sfriendshipwasjustanaffectation;
GeneralTilneychangedhisattitudeunex-
pectedlyanddroveheroutofhishouse.Even
Henrydidnotalwaysanswerherdoubts;he
sometimesgaveanswersthatwerebesidethe
pointandsometimesignoredhersimple,bold
questions.Catherine,whoplacedcomplete
confidenceinHenry,seemstobeinfluenced
merelyonasuperficiallevelbyhiseducation.
Althoughhepraisedher"teachablenessof
disposition"（179）,sheremainsessentialy
thesame,asMrs.Morlandfindsthatsheis
asrestlessasbefore:sheisstilthegirl
whose"mindiswarpedbyaninnateprinciple
ofgeneralintegrity"（225）.Henry'seduca-
tiontriestomoldCatherinetohisownlik-
ing,apassiveanddependentyounglady,but
bycastingdoubtsandkeepingdoubtfuleyes,
she makes herself think for herself.
CatherineseemstorelyheavilyonHenry,
butinactuality,shegradualycomestouse
herindividualjudgment.AsfortheGeneral,
thegreatestsourceofdoubtshehas,shefi-
nalyarrivesataconclusionofherown.
Notes
１ ChristopherR.Milerconsiders"sur-
prise"tobethekeywordofNorthanger
Abbey.
２ AstoBath,seealsoHarris,160-187.
３ Asforthetermsdescribingpicturesque
beautyanditsstructuralprinciples,see
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Andrews,29-31.
４ Forexample,seeDuckworth,99;John-
son,35;Tanner,68-69.Butlerinsists
thatGeneralTilneyisnotavilainbuta
mereil-temperedsnob（178-79）,buther
claim iscompletelyrefutedbyRobert
Hopkins who analyzes Northanger
Abbeyinthehistoricalcontext.
５ Thenameoftheheroine'sfatherisSt.
Aubertandoftheformercastleowneris
Laurentini.Catherine memorizes the
formerasSt.Aubinandthelatteras
Laurentina.
６ Henryistoosanguinetograsptheac-
tual conditions in contemporary
England.Asforthepoliticalinstability
at that time,see Hopkins,215-17;
Tanner,69-70.
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